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Music contained in the previous Numbers op the 
" Musical Times.'' 

No. 1. In these delightful pleasant groves Fnrcell 

2. Hear my prayer, O Lord Winter 

8. Soon as I careless stray'd Festa 

Hail! all hail! thou merry month of May .Weber 

4. Thou art gone to the grave Beethoven 

Hear what God the Lord V. Novello 

5. Hail ! smiling morn Spofforth 

6. Let all men praise the Lord Mendelssohn 

Forgive, blest shade Dr. Calcott 

7. Four rounds, for three voices 

8. Call to remembrance Farrant 

0. Pleasures of Inuocence From the German 

Amidst the myrtles Battishill 

10. Teach me, O Lord Rogers 

11. Herein cool grot Lord Mornington 

12. My God, look upon me John Reynolds 

13. Oh, Nanny, wilt thou gang with me? 

! ' I When winds breathe soft Webbe 

16. Soldiers, brave and gallant be Gastoldi 

17. All people that on earth Tallis. 

18. Sweet honey slicking bees (1st Part) Wilbye 

19. Vital Spark, harmonised by Novello 

20 ) Sweet honey sucking bees (2nd Part) . . . .Wilbye 

21 J Now pray we for our country Eliza Flower 

22. Now the bright morning star Greville 

23. Thine, O Lord, is the greatness Kent 

All communications of the progress of Singing 
Class Teaching, addressed to the Editor of the 
Musical Times, 69, Dean Street, Soho, or 24, 
Poultry, will be interesting. 



MENDELSSOHN'S HYMN OF PRAISE. 

Mendelssohn's Hvmn of Praise. — Mendelssohn's 
Lob-gesang is perhaps the greatest work that has pro 
ceeded from any German composer since Beethoven. 
It is great in plan, great in development, and masterly 
in detail. It is the first of a set of sacred symphonic 



cantatas which the composer long ago projected. As 
its name implies, it is a hymn of praise to the Divinity- 
The first movement, the longest and most elaborate 
ever written, except, perhaps, the allegro maestoso, which 
commences the ninth symphony of Beethoven, is based 
on a Gregorian chant, which is worked with marvellous 
variety and skill. The use of the trombones in 
this movement is extremely grand and impressive. 
Mendelssohn declares the trombone to be exclusively 
a sacred instrument, and rarely uses it in his secular 
compositions. The allegretto in G minor, with its 
interwoven episode of the chorale, is one of the happiest 
inspirations of Mendelssohn. An objection may be 
made that it is rather a song of love than a religious 
invocation j but its exquisite beauty turns the rigidity 
of criticism into the extasy of admiration. It must be 
a stern nature that could resist such appealing love- 
liness. The adagio religioso is precisely what its title 
predicates — a fervid strain of solemn adjuration ; and 
yet it is overflowing with that melancholy feeling which 
Charles Lamb pronounces the essential quality of all 
high poetry. Shakspere, Shelley, and Keats would 
seem to attest the truth of Elia's doctrine; and Mozart, 
Beethoven, and Mendelssohn strengthen his position. 
The last part of the Lob-gesang— like the " Ode to 
Joy" (ninth symphony,) of Beethoven — is a connected 
series of vocal pieces, choral, concerted, and solo, with 
full instrumental accompaniments. The theme is an 
outpouring of praise and thanksgiving to the Creator, 
for his manifold blessings and mercies, for the infinity 
of his power and the immensity of his wisdom. It 
comprises a chorus, "All men praise the Lord," formed 
on the Gregorian chant which pervades every portion 
of the work — a soprano solo and semi-chorus ; " Praise 
thou the Lord " — a recitative and air for the tenor, 
" He counteth all your sorrows," followed by a chorus 
on the same theme, " All ye that cried unto the Lord," 
heightened and coloured by florid counterpoint in the 
orchestra — a duet for soprano and contralto, with 
chorus, " I waited for the Lord," a melody redolent of 
Paradise — a solo for tenor, " The sorrows of death," 
gloomy and desponding— a soprano solo and chorus, 
" The night is departing," preceded by a recitative, 
"We called through the darkness," a master-piece of 
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dramatic power and picturesque imagery — a chora'e 
" Let all men praise the Lord," solemn and impressive— 
a duet for tenor and soprano, " My song shall alway s 
be," and a final chorus, "Ye nations, offer to the Lord," 
one of the grandest choral inspirations since Handel. 
Throughout this dazzling succession of imaginative 
movements, the charm of completeness is triumphantly 
attained. Mendelssohn has produced no other work 
so entirely great in all its parts, and so compact and 
finished as a whole. — Musical World, and Morning 
Post. 



in vocal score and separate vocal parts by Mr. 
Novello, 69, Dean Street, and we give a list for the 
use of such societies as may like to vary their pro- 
grammes with similar works. O Lord the Maker of 
all things, Henry VIII; Venite exulteraus (Psalm 
95), Tallis; Te Deum, O. Gibbons; Prepare ye the 
way of the Lord, M. Wise; I beheld, and lo, Dr. 
Blow; O God Thou art my God, Purcell; My be- 
loved spake, Purcell; I will sing unto the Lord, 
Purcell; Jubilate Deo, Dr. Croft; In Thee O Lord, 
Weldon ; God is our hope and strength, Dr. Greene; 
Thou, O God art praised in Sion, Dr. Greene; By the 
waters of Babylon, Dr. Boyce; I have surely built 
Thee an house, Dr. Boyce ; Cantate Domino (Psalm 
98), Dr. Dupuis; The Lord is very great and terrible, 
Dr. Beckwith. 



Singing Classes. — It is stated, that, under the 
authority of some of the beads of two of the hon. 
societies of the Inns of Court, a system of class- 
singing is about to be introduced amongst members of 
the Inner and Middle Temple, under the guidance of 
the organist and others of the Temple Church, with a 
view to enable them to " thoroughly understand and 
be able to tale part in the choral service of the church, 
whereby the aniens, responses, versicles, psalms, and 
portions of the services, and even of the anthems, 
would be performed in a manner more consistent with 
the true character of public worship." During the 
series of meetings of the classes, it is proposed that, 
there shall be given a thorough course of instruction 
in the "elements of music, management of the voice, 
art of reading music, and singing at sight." It is 
also proposed that " the method of chanting the ser- 
vices and anthems of the church shall be fully ex- 
plained, and the compositions of the first masters, 
ancient and modern, practised, including madrigals, 
choruses, glees, &c." If we are rightly informed, 
there are some members who are likely to shine in the 
anticipated performance, from the careful study they 
have been giving to music of late. — Court Gazette. 



BRIEF CHRONICLE OF THE LAST MONTHS. 

Hulxah Music Hall. — It has been announced 
that the new music hall, which it has been determined 
to erect for the more convenient prosecution of the 
system of class singing under the direction of Mr. 
Hullah, is to be built at the corner of Endell Street, 
Long Acre. Three public meetings of the upper 
classes have taken taken place at Exeter Hall, con- 
ducted by Mr. Edward Collett May, the profits of 
which are to be added to the subscriptions and other 
means whereby the necessary funds are to be raised. 
We understand that the present prospects of the un- 
dertaking warrant the expectation of its successful 
accomplishment. 

_ The Sacred Harmonic Society have had a repe- 
tition of the selection of cathedral services and an- 
thems which has been found to give so much satisfac- 
tion in former years. The music has all been printed 



Amphionic Society. — This society, which consists 
of some of the more advanced pupils of Mr. Jacob 
Mainzer's classes, held a public meeting on the 23rd 
March, when they performed an excellent selection of 
classical music in a very creditable manner. The 
music was conducted by their respected master, Mr. 
Jacob Mainzer. 

Mr. Ludwig Ganter has been giving lectures on the 
music of the Roman church at Blackheath, and at 
Store Street, which, we think, will be likely to confer 
an important benefit on the art from the nature of the 
subject and music selected to illustrate it. We are 
glad to hear that they are likely to be continued at 
the Hanover Square Rooms with an enlarged and 
effective choir. We give a list of the illustrations as 
well adapted for the use of societies desirous of pro- 
ducing classical works of this school. Gregorian 
Miserere, chanted in full chorus; Palestrina, Motetto 
in chorus; Allegro's Miserere, of the Sisline Chapel ; 
Carissimi, Surgamus, Trio; Stradella, duet from San 
Giovanni Battista; Marcello, the VIII Psalm, alto 
solo with chorus of soprano voices; F. Durante, bass 
solo, from Lamentationes Jeremiaa; Leonardo Leo, 
Dixit Dominus, double chorus; Pergolesi, selection 
from Stabat Mater, duet; Pergolesi, Juravit Dominus; 
Zingarelli, Laudate, tenor solo and chorus ; Jomelli, 
Confirraa Nos, quiutett and chorus; Cherubim, 
Sanctus, O Salutaris, soprano solo; Cherubini, Bene- 
dicta Trio ; Haydn, Pater in Manus, from the Seven 
Last Words, solo voices and chorus; Mozart, Bene- 
dicts, from Requiem, quartett: Beethoven, Kyrie 
and Gloria, from Mass in C, full chorus; Rossini, 
selection from the Stabat Mater. 



Royal Academy of Music — The students of this 
institution will give a series of concerts at which im- 
portant classical works will be produced. The first of 
the series was held on the March, when an ex- 

cellent beginning was made by the performance of 
Mendelssohn's magnificent Hymn of Praise (Lob- 
gesang). 

Philharmonic Society. — The performance of the 
grand mass in D by this society is postponed to the 
concert on the 4th May. There have been several 
trials. We attended one with the full orchestra on 
the 12th May, when the work was executed with great 
precision, and afforded a high treat to the members, 
associates, and a few privileged auditors. The chorus 
consists of about one hundred voices. 



